
Since the tentative first steps into her noise-rock legacy – originating 
in ‘80s grunge juggernaut Sonic Youth – Kim Gordon has manned a 
consistent flurry of creative channels and respective counter-projects, 
from her producing stint on Hole’s debut LP to her longstanding love affair 
with contemporary art.

A recent show at the White Columns gallery in New York’s boujie West 
Village might have been the first official survey exhibition of Gordon’s 
ongoing art practice, but hers is an indefatigable creative legacy that 
stretches back to the late ‘70s, when Gordon studied at the Otis Art 
Institute in Los Angeles. She has since designed for fashion labels (Marni, 
Sportmax), formed punk supergroup Free Kitten with Pussy Galore’s Julia 
Cafritz and collaborated with the likes of Yoko Ono and Lydia Lunch. 
Iconoclastic and opinionated, Gordon’s persona has served the prevailing 
‘legend’ trope well, her detached and somewhat aloof manner shrouding 
the artist in an undervalued veil of mystique. In reality she’s low-key, 
concise and steely – qualities perhaps that have seen her through recent 
upheavals including former husband Thurston Moore’s affair and their 
subsequent divorce, and discovering she had a form of breast cancer.

And yet Gordon, now 60, is stronger than ever. Joining forces with 
Bostonian noisenik Bill Nace to form Body/Head, she has just released 
new album ‘Coming Apart’ – an improvisational, free-form, dirge-heavy 
work, reminiscent of Sonic Youth’s scordatura and gloom. So what are 
the narratives behind her success? Where does her power come from? 
It can be argued that Gordon’s creative guises should be read as two 
distinct branches; cerebral (head) and creative (heart), the two fibres 
colliding beautifully in her current work.
 
Heads Up 
Somewhere between writing her memoir, launching Body/Head and 
appearing on the new run of Girls (as if season three wasn’t exciting 
enough), Gordon headed back to her artistic roots in New York, the city 
that harboured her first exhibition some three decades before. Design 
Office was a deconstructed glimpse into her world, held in the White 
Columns gallery and curated by Matthew Higgs. “He’s a great enthusiast 
and supporter of art,” Gordon stresses. In the late 1970s, when making 
the move to the Big Apple fresh from studying in LA, Gordon hitched a 
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ride to Manhattan – and it was in this city that she discovered the new-
wave bands that would ultimately lead her away from making fine art.

“I’m a visual thinker,” Gordon explains, “so I find meaning in things 
I see. It gets my brain working.” She has, however, remained loyal 
to thematic concerns, an ever-pervasive bleakness and deliberation 
running through her work – whatever the medium. “Art’s kinda hard to 
sum up in one sentence,” she admits. “I guess I always think about the 
context of what it is I’m showing.” This fluidity means Gordon possesses 
a subtlety of expression that is not always immediately apparent. Higgs 
agrees: “Her art is one of the least well-known of her activities, yet it’s at 
the root of everything she does.”

With photographs, videos, Twitter-based oil paintings, tributes to 
experimental rock bands and miniskirts that function as objets d’art, 
Gordon’s return to White Columns in 2013 is sizeable – and rife with a 
powerfully convergent visual style that finds itself acutely palpable in 
Body/Head’s recordings. “We think of our music as filmic,” she explains. 
“Rather than songs, it’s like episodes. It’s not meant to be a narrative.”

Heart Out
Gordon’s work can be characterised by the relationships around 
her. From her role in one of indie’s most powerful and tempestuous 
couplings to popularising the work of such visionaries as Spike Jonze 
and Gerhard Richter, her career path is deeply interwoven by her 
alliances with friends, feminism and free spirits.

Body/Head is her most recent collaboration, one that sees her joining 
forces with longtime friend Nace. The dynamic mirrors that of some 
of Gordon’s other projects, but she’s quick to stress the difference 
in this bond. “It’s improv-based music, so we’re not really playing 
conventional songs. I mean, it’s just the two of us.” Suffice to say when 
called upon by fellow creative soul and audio label ally Dennis Tyfus to 
record a cover of Peggy Lee’s ‘Fever’, Body/Head’s rendition was pretty 
minimalist. “I asked Bill to do it with me,” Gordon smiles. “That was the 
first thing we did together.”

Another deep-rooted friendship comes in the form of Japanese 
artist and peace activist Yoko Ono. Joining Ono’s line-up at this year’s 
Meltdown Festival, Gordon has long been a vocal cheerleader for 
#TeamYoko (she and Moore even enlisted their daughter Coco to take on 
one of Ono’s earliest scream experiments, ‘Voice Piece for Soprano’). So 
if your method of working is defined by close relationships and passion, 
what happens when the status quo is interrupted? “It’s difficult for us 
to play with a drummer,” Gordon admits. “Ikue Mori played with us at 
Meltdown and we’re not used it – we’re used to having space.”

One relationship that remains within the heart of everything that 
Gordon pioneers and produces is feminism. It’s not surprising to spot 
Gordon amongst the celeb cameos in The Punk Singer – a never-before-
seen view into the life of Bikini Kill frontwoman and feminist doyenne 
Kathleen Hanna. Gordon’s passion for the cause remains as fervent 
today as it was in the ‘90s: “I hope the movie can give meaning back to 
the word, and origin, of ‘Girl Power’ – besides it being just a slogan for 
marketing groups like the Spice Girls.”

From curating and producing her current exhibition to her book of 
art writings set for release in January 2014, Kim Gordon is a woman 
with a fearless tenacity. With such an intimidating back catalogue, what 
does Gordon single out as a favourite? “I’m so proud of the Body/Head 
records – they’re maybe one of the best things I’ve ever done.”

Kim Gordon’s legacy, in both head and heart, is undeniable. As she 
coos in Sonic Youth’s first major label single, “Fear of a female planet?” 
We think this Kool Thing would be the wandering star of that world. 

Buy it: ‘Coming Apart’ (Matador, 2013)
Social: www.facebook.com/BodyHeadMusic
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