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M
arch 2013, International 
Women’s Day. female:pressure,  
a global network of electro artists, 
launch a press release appealing 

for a rise in the representation of women in 
electronic dance music (EDM) across label 
rosters and festivals. The statement is released 
in nine languages, including hard-hitting 
statistics, with two major goals in mind. The first 
is to discuss the current lack of diversity within 
the field and reasons behind it; the second, to 
“talk perspectives” and ask what the music 
industry can do to change the situation. 

Of the over 95,000 songwriters, composers 
and music producers currently on PRS for 
Music’s membership records, only 13% are 
women. Creative & Cultural Skills’ latest 
statistics show that across all music industry-
related jobs, men occupy 67.8% of the roles, 
and women just 32.2%. Only three spots on 
this year’s DJ Magazine Top 100 were taken 
by women, and female:pressure’s own industry 
analysis reported that EDM festival rosters in 
the UK and US feature less than 10% women.

Gary Richards, founder of iconic EDM brand 
HARD, is aware of the gender imbalance – his 
own recent festival HARD Day of the Dead saw 
only four women appearing across a bill of 67 
acts – announcing in Rolling Stone his plans to 
launch an all-female festival in 2014. So, in spite 
of the statistics – infuriating as they may be – 
and after decades of under-representation, is 
there a shift taking place within EDM?

Bridging the Gap
Susanne Kirchayr founded female:pressure in 
1998 after becoming increasingly aware of – and 
uncomfortable with – the lack of representation 
for women in EDM, something she’d witnessed 
firsthand during her 20 years as a club and 
festival DJ, spinning records in over 35 
countries. In her groundbreaking study Beyond 
the Dance Floor, Rebecca Farrugia notes that 
historically, “[w]omen were distanced...from the 
music”, and “[f]or the most part relegated to the 
sidelines and encouraged to participate primarily 
as patrons on the dance floor.” 

female:pressure’s recent report concluded 
that “most festivals – whether financed 
through public funds or not – clearly do not 
place any value on ensuring any appropriate 
ratio of female artists, or diversity in general.” 
According to the research, Sweden represented 
the highest percentage of female artists on their 
festival rosters at just 22.5%, whereas the UK 
and the US only showcased around 9.5%. The 
global average was a lean 10%. 

While these figures may be unsettling, the 
reaction to the report was far from it. The 
ensuing media response led to an exposure of 
the network and its aims. Buoyed by the  
coverage, Kirchmayr and some of the members 
decided to stage a festival showcasing the 
wealth of underrepresented artists in Berlin.

“One of the major arguments we hear is 
that ‘we’d like to book more women but there 
are hardly any out there’,” Kirchmayr explains. 
Perspectives Festival worked to disprove this 
statement, showcasing as many female artists 
as possible across two days. Artists, local and 
international curators and researchers in the 
field were invited to participate in the dialogue. 
“The resource of knowledge isn’t widely 
accessible for female DJs and producers,” 
Kirchmayr laments. “We addressed this with  
a series of workshops during the festival.”

It’s perhaps not surprising that Kirchmayr and 
her team were able to facilitate such an event 
in Berlin. According to their statistics, Germany 
fares better than most European countries, 
with Frameworks and Melt! contributing to the 
country’s 11.8% festival representation. So 
for a country already hitting above ‘average’, 
what was the reaction to Perspectives? “Very 
good,” she smiles. “Our PR representative was 
overwhelmed by the media attention we got.  
I expected a bigger shit storm.” The festival 
even picked up coverage from Synthtopia – 
 a portal devoted to synthesizers and electronic 
music hardware – after Kirchmayr spotted their 
tendency to feature pioneering women. 

Progressive acknowledgements like these 
bode well for a wider scope of EDM coverage, 
but this is just one platform of many. Does 
Kirchmayr believe events like Perspectives 
can help push the initiative towards equal 
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representation in more countries throughout 
Europe and elsewhere? “Oh, for sure. I am 
absolutely sure that political parties and 
governments can change attitudes and the 
way things are handled.” She pauses. “What 
you can do is raise awareness and I think we 
did that pretty well. Other sexes and genders 
are affected by discrimination. There are a 
lot of men who do not feel comfortable with 
patriarchy. It’s not restricted to gender bias  
– it’s concerning ethnicity, ability and disability.” 

The report and its inaugural festival, however, 
did throw up some opposing views. Featuring 
the press releases within its editorial section, 
Synthtopia’s forum reaction proved that some 
of the longstanding views of its community are 
still rife. “Girls just dance and are not interested 
in twisting knobs,” wrote one commentator. 
“Listen to female:pressure over on YouTube, 
it’s all stupid disco,” argued another. Kirchmayr 
sighs. “When dealing with feminist issues, you 
tend to evoke these reactions.” 

Perhaps this is why Gary Richards’ promise 
of an all-women festival is so refreshing, its core 
aims being to “counteract the male-dominant 
previous events.” It has been reported that 
across the artists who performed at HARD 
Events from 2008 to 2013, only 8% of those 
were women, including Annie Mac, Azealia 
Banks and Heidi. Is there the possibility of a 
partnership with the female:pressure network? 
“The event is huge and quite commercial. 
Whilst we don’t fit into that, I suggested we 
should approach them.”

With Berlin’s ://about blank club already 
offering two dates in 2014 after the success of 
last year’s festival, Kirchmayr is confident for 
Perspectives Festival’s future. “There will be an 
event series in Tresor and there are some other 
clubs interested. The next step is a by-product 
of the festival, which will be a bookers’ guide to 
Berlin’s women EDM artists.”

Are the Tables Turning? 
There is still scepticism surrounding the EDM 
‘glass ceiling’, but the lack of diversity seems  
increasingly harder to ignore. As the press 
release from female:pressure insists, “[f]estival 
line-ups...need to aim for a more representative 
female-to-male artist ratio, thereby reflecting 
the population they hope to serve.” Kirchmayr 
adds, “It’s in everybody’s interest to make sure 
we have more diversity – it’s just more fun.” 

The adrenaline rush of club culture is 
palpable, whatever the genre. With such 
diversity within the sub-sounds EDM offers, 
isn’t it about time it better represented the 
mixed backgrounds of the rising stars behind it?

Social: www.femalepressure.net
Join: Female-identified artists can join the 
network by emailing info@femalepressure.net
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CiO d’OR

Real name 
Cio Dorbandt

 
Cio d’Or, who has long dedicated herself 
to the study of sound technology, first 
ventured onstage at 17, playing congas in a 
seven-person jazz band. Her staged dance 
choreographies were inspired by Brian Eno 
and David Byrne, whom she cites as her first 
connection to electronic dance music.

D’Or’s quest for her own sound began 
when, kitted out with a MiniDisc and MPC 
2000, she travelled to Egypt. Renowned for 
her bass-enriched synth structures, the deep 
techno DJ often weaves an idea through her 
set. D’Or released her debut,‘Hokus Pokus’, in 
2004 through Treibstoff, which quickly made 
its way into Groove magazine’s chart.  
In November 2013, d’Or lent her track 
‘Distanz’ to the Remix Regendered workshops 
in Cologne, which encourage women to  
get remixing.

 
Notable influences 
Brian Eno, David Byrne
 
Recommended listening 
Cio d’Or – ‘Goldbrokat’

saRah faRina 

 
Invading the club corners of industrial Berlin, 
Sarah Farina fills the dancefloors with an 
unpredictable blend of UK garage, jungle, juke 
(ghetto house popularised in the Chicago area) 
and a hefty dose of bass.

Taking her first professional steps into the 
DJ arena in 2010, Farina was quick to garner 
support from some influential groups within 
the scene. Sick Girls and We Boogie have 
both backed the DJ, who has held residencies 
at some of Berlin’s best underground music 
venues. Farina has also warmed the decks for 
the likes of Kode9 and Cooly G, and  
made a splash when she joined UK men-of-
the-moment Disclosure at Amsterdam’s  
Trouw for the 2012 Applesap Festival 
afterparty, cementing her hugely positive  
role in the move towards diverse 
representation in EDM.

 
Notable influences 
Mark Pritchard, Boards of Canada, J Dilla
 
Recommended listening 
Sarah Farina vs. Ben Mono – ‘The Critical Mess Mix’

dJ skiRt

Real name 
Bethany DeMoss
 
Starting on the turntables in 1998, DeMoss 
has been mixing industrial techno records 
into weird electronic music ever since, 
performing across cities like Berlin, Stockholm, 
Copenhagen and Amsterdam in recent 
years. Skirt’s music fits into the industrialised 
characteristics of the city she now calls home, 
Birmingham – home to some of techno’s most 
influential names.

Her debut release on the enigmatic 
Horizontal Ground label came in late 2010, 
with ‘In the Meadow Under the Stars’ standing 
out amongst her more purist labelmates. 
DeMoss has also gone to release a number of 
remixes on techno/IDM label Semantica and 
Ali Wells’ Perc Trax Ltd. Her own productions 
and remixes show off an experimental side, 
while her live performances remain dark  
and powerful.

 
Notable influences 
Surgeon, Regis
 
Recommended listening 
Lakker – ‘Coal Bath’ (Skirt remix) 

agf 

Real name 
Antye Greie-Fuchs
 
AGF, aka Antye Greie-Fuchs, is an East 
German vocalist, musician, artist and 
producer. She developed an early interest 
for music, poetry and philosophy, and her 
music is often politically minded. In 2011, the 
producer channeled her upbringing into a new 
project that straddled the line between East 
and West Berlin.

Alongside her explorations of spoken word 
combined with electronic music, Greie has 
produced a number of sound installations, 
calligraphy compositions and a website 
dedicated to her variant art.

AGF also performs as AGF/Delay (with 
Vladislav Delay), with Zavoloka, The Dolls (with 
Vladislav Delay and Craig Armstrong), Laub 
(with Jotka), and The Lappetites  
(with Eliane Radigue, Kaffe Matthews  
and Ryoko Kuwajima). 

 
Notable influences 
Alvin Lucier, Laurie Anderson
 
Recommended listening 
AGF – ‘Westernization Continued’

kyOka

 
Japanese-born Kyoka started her solo career 
as a side project to her band at university, 
but the artist quickly found herself favouring 
different outlets for her eclectic sound. Not 
content with the limits of the Japanese pop 
scene, Kyoka sought solace in Europe and 
the US’ club culture, eventually presenting her 
own show on Resonance FM, titled ‘Postcards 
from Kyoka’.

The Berlin-based musician has also gained 
fans across the globe – from Japanese 
experimental pioneer Ryuichi Sakamoto to 
Stooges/Minutemen bassist Mike Watt, who 
has contributed to her projects. A creature of 
synthesis, Kyoka forms musical soundscapes 
from the electronic junkyard,  
all abrasive and cracked. She is also the first 
solo female artist to make it onto the Raster-
Noton roster. 

 
Notable influences 
Alva Noto, Thom Yorke
 
Recommended listening 
Kyoka – ‘HADue’ 
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